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MorTO.

wludew ein Musihus wicht rikrea Kann, er sei denn selbst
Jerihrt. so muss er nothwendiy sich selbst in alle Affecten
setzen kinnen. welche er ber seinen Zuhivern erregen will;
or gicht fhuen seine Bwmpfiudungen s versteben,nd beweyt
sie solehergestalt am Besten sur Mit- Empfindung >

(€. Ph. Em. Bach’ Versuch iiber die wahre Art das Cla-
vier zu spielen. (762,

VORWORT.

Obschon der Verfasser dieses Werk nickt als Fort-
setsung seiner frihern Etiiden betrachtet haben
michte, so ibergiebt er es doch vorsugsweise solchen
Spielern, die sich it jenen schon vertraut gemacht
haben, in der Voraussetsung, dass die hokern Zwecke
der Runst-Entwickelung, die ihm bei diesen vorge -
schwebt, von dergestalt vorbereiteten und emgewethten
Spielern am besten aufzefasst und verstanden wer -
den kinnen.

Da die mechanische Ausbildung der Hand hier
nur Nebensweck ist,(tndem der Verfasser annimmt,
dass der Spieler sich diese bereits su eigen gemacht,)
so sind die Bemerkungen iiber die Spiclart, welche
sich in den frikern befinden, weggelassen, und der
Fingersats seltener angebracht; der Spieler ist be -
sonders darauf angewiesen, durch seinen Vortrag die-
Jjenigen Regungen, Leidenschaften und Empfin -
dungen aussudricken, die dem Verfasser beim
Schreiben dieser Toustiicke vorgeschwebt und die
er durch die characteristischen Namens-Beseichnun -
gen, die einem jeden der Sticke vorgesetst sind, so
wie durch die den Vortrag beseichnenden Funstwir-
ter, die il Lanfe des IWWerkes vorkommen, nur leise
andeuten Konnte. Seine inmern Gefihle durch HWovte
deutlicher erkliven su wollen,schien ihm ein Emgriff
in das IWesen der Tonkunst, in deven wahren Ver -
chrern diese Stiicke koffentlich die Phantasie anregen,
und, wenn auch micht dieselben, doch analoge Bilder
kervorrufen sollen.

MorToO.

Since u musiciar cannot move others unless he himself
is moved, it fuliows that it iy necessary for him 1o be able
to place himself in ajl the varions moods which he may
desive to exere in his auditors. He inferprets to them
his own feelings, and thus uses {he hest means of moving'
them fo feel with himself.

(. Ph. Em. Bucks essay on lie true Avt of playing the
Pianoforte. 1762.)

PREFACK.

Although the auther of this work would not have it
viewed as a continuation of his former colleetion of
Efudes. he prefers, nevertheless, to offer it to- plavers
who have familiarized themselves with that former work;
for he sis eonvineed that players thus prepared and in-
itiated,will best eomprehend and understand the high-
er ends of artistic development which he had in view in
writing the present work. ‘

As the mechanieal training of the hand is but a se -
condary consideration here (sinee the author assumes
that tlie player has already aceomplished that), all re-
marks eoncerning the mode of execution, such as the
former Etudes contained, are omitted, and the finger -
ing is less frequently given. The attention of the plaver
is especially directed to the problem of secking, by
means of an appropriate delivery, to express the emo -
tions, passions and feelings which the aunthor had
in mind while. wriling these picees, but which fhings
he could only faintly indicate by means of the eha -
racteristic titles prefixed to the various pieces, and bv
the art-terms used in the course of the work to in-
dicate the mode of delivery. It seemed to him that fo
seck to explain his inner feelings wmore clearly hy
means of words, would be an invasion of the proper
sphere of musical art, whose true admirers, it is
hoped, will find their imaginations exited by these
pieces to the reproduetion of ideas at least analogous to,
if not precisely the same as, those with which the
composers mind was inspired.




ANGER. |

(ZORN.) }

Allegro non troppo. (4. 116.) J. MOSCHELES, 0y.. 95. -
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These 3 measures may serve as an in-
troduction to the next Etude when it is

played immediately after this.
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BACCHANAL.

Allegro con spirito. (s-= 96.)
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These 3 measures may sevve a< an intro-
duction to the next Etude when it played im-
mediately after this one.
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