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Allegro con brio, 1. Satz der Sonate C-Dur, Hob. XV35

D A ( 0=0 (+ 0 *M 7( 6
E  J*M7 + J6K+
) J 800N +










, # 0 " 1 E (
$ +9 " |
3 $P ' *0
, E! 1% &" #
! #
3 2
( " @
4 : -+
3 ' ! 1%
A" & " #
E J*07 " +
: &" " 5 *600
"E++ (*618 ) J*B +
o4+
9 1% '
(' +*IB)A ")
E J*B7+
&" ! 9 1%
&" " 9
%! +
3 "%+ 9
9 )
*7+ L
E J*OB
**kyp R " 9 , +
E J *10
*0+5 '
E J*KO
*1+5 ., +QE3=KO0)
E J*B7+
# & Y& C 1" ;o
&" *+9 "5 &
? % , !
" "+
,, +QE3=1M)
& " )*LLR @ " RMO 5
+ *B=1B)
) 8BR & " ) *BR
+ QE3=1L)
5 )*77'% & I|E 15( &
I
& ")8BR '' )*OB+
9, +QE3=L%
& ")*LLR& " ) *10+

J *K7 .

%

+ QE3=1L)
QE3=L*)

+ QE3=1M)

) *KO
) *KO

I5( E




., +QE3=K0)
& ")B6LR& " )MBR5 )*B7+

" + QE3=LL)
)*KOR & " ) *77+

., +QE3=L8)

& ")*KOR& " ) *07R
A, +QE3=1K)

& " )80R& " )81R & " )*B7+
., +QE3=16)

& " ) *07TR & " )6LR &
+ &% "% - ( /

v )

1 _ 4"

) *LL+
") *KO+
&" /
o/
1/
0




'/./ll

| #

4

(




w o1

"# $

ol #

%&

—~

10"+,
(

67




d% 0 (1,

=l # (
>/ ( ( + !
' ( (
H# ' #
# .
23 %024 "(1+,
( 5
# ( H#




56"

74 2

9? #

/

%24

%24

(11,

(18,

5@

5@ #/

(

/







#

#

( %




6 H 2 |
$
# #
4
#
#
(
.( (
st
(#
( /







G#



(#

I##I

G#




/ <# %
(
6 /
3
( / (
‘5 (
( ? $< #
( $ #
" (
8
690 6H H (

$(




G#

#
" H#1 %

G% <
$/

J6




( # K 1 (
( # o #(
(# /1" ( #
& "% ( ( (
# K (#
I ( ( / ( (
& # K # 9% #
( $/ # (
( ( # #( (
F # (
# ( (K &
K (/1 # (K ? (
# 8 #' ( ?(
# K$ (B (#
# / K ( (
( < # %
# ( 2 ( # (
( # '
(#" 3
8
# ' $ (
( ( ' ( / #
I" | G < < . < $ / Y# (
/ / < (# (
( (
B (# « " I
( + ( #
( ( (
( (% ' #(
# # ( #
9 ( # # 6 ( | <#
D K (#" 9 # (
/
(
= | / 8
G( _67 6
A B " # 67
0 ( % # 67
6 ' ( 6




$ ( ( ( (
1 # ((
8 # (
( ( ‘6" ( (
2 | . # O# o
(#( [ '. # # %
# # ( #( ((
# % (
" ( ( / 8
2 <
( # #
# + # #
( ¢ #it ( ( AB 3 #
(# # $ (/1 (
(( (# (
# " (
L 16!
6= D + ( 6"77M
J# # $ L # 2 .
1 (2 6 ((5 F - # ( 3
((( #
$ 6™ #( & / 2 ((
N 3 ( # 867 # ( |
5 F #( T (# /
" (( N C 1 JEF T
(+ (O
$ 67 3 (. H#- & ( D(
1 6= (6" / ( F -
# 2 3 , B G # ( ( &
2/
# 5 * 1+ (& (
$«
( # < 5¢(
G # /" ( # # /
(& 17 L # /! IR e
% ( ( ' ( ( (
( N F
P




# )
) +
.
1 "234
5 5/
"234 "2"7618 1 5
(; < (
18 1 5
>
9 5 ( ?
@9 - 1 A "2'B
#+ - "& + 9 <
C 15 6
8 ( +
5
- #'&
#B& F -
G
9 1"B 1
191 5 > -
> - A
> #A --
1 9
) + M A
9 18 5
9 N
: / -
(> : H#N "2BJ J& <
El1 5 G
F - 11 >
( D $
+ « > - D
$
G 2 N
< N $ ) -
F -
( , G
) - $
F "27K 1 9
+ N - B4
6 (; 9
A "27K
6

#3$ % &

# % % &'()

*

"221

@N

E

9 (




1 "27K 5

-(

I«
(5
F

M

)_

@ @ ;@
F 7%J
23D
"234

)

/-
N

"34

7%J) -

BP673

"23l

D

) J7,N 1

+@@ @

>

(

A

( 8 1
L 68 GF:?)F9
1 A 1 :?13JI - BB K&
' D G - -
# /&1 / #  "27K J J2&,
I-12% 2 A $ 7BKP
- ( QGF:?)FI9Q ( (
( - )M ( @ 1 M
R M M 9 - M
—- - ( 1 - #% 733K
& ) « MS
M - N M -M M
1 H 1 A 1 :?13J1 - B
! @A H 9
(¢ A + ( <
(/ G - - 9 +
11 H - -
5 5
$ -5 $
- T4B E ) - 4BD
P%J) - T P3! 73
R F
L G/
E
@ 1 2"B
N 5 "23K
@D + 1 "23K $
/11 G
#+ - B& F ¢ >
L "232 F - 1
- : ) -
TIK6P3SD T BP673#+ - T7& : )
) - IK 6 IBO6 P3
- - + @D K> 1
T BIS TI3 #+ - J& BI (
: A 13 -
"23lF o+ (1
G A ;
1 ) -
1 ) - 9 1
+ ( 18 1 5
1
/ (
A "23" 1> :
U . H #A - "2l 1"& <
H ; ) -
L "23K ) 1
5 ( 1 1

BK&




+ o+ o+ + o+ o+

SRR S I NSRS

)- F N +

1 5 G 8 -
#N "2BJ 4& 18 (
/
B3 L > 1 N
) "2"P1 >
E "2B7 ((
) -
#> "2B7 K'& : 8 1 N
"2BP , + 1 K FV D TP3
N, ( E + 1
( P3D 8 73
5 + 1 + wxy 1 E
8( 1
F ( (9 L+ 1
H # "2KI "36""'&
1 9 ;
- 5 - 9; 1 - M
M - - ( 5
G / 9 Al
+ ( / #+ - |
- 1)
- P" @N AZ M- R : ( : D T"B
- PB" @N AZ M- R : -- T"3J
- PBB# & @N AZ M- R : --
T"3J
- P7 @N AZ M- R : D T 4B
- 4" @ : T"33
- 4"B# & @ : T"33
- K" @A (o D T 4P
- KB" @A [ D T"BP
- KBB# & @A [ : D T"BP
9 > 1
- 2" @A : ( : D T"P
- 2B" @A : #A & A - D T"3J
- 2BB# & @A : #A & A -D 7T "3J
- 27" @A : #: & ? TIB
- 27B @A : #: & ? TIB
- 2] @A : # & : T KK
- 21 @A : # & T"3K
- "3 @ ? 0 TP7
- @A N - - D T"KJ
"27K ) !/ @- ) 42,JJK6I3
9 "2BJ 9 + | @<
@N ( $ J,B6K
"2B7 / D J( , 9 1




@>
@> - KB
1 A
A --
+ 1 L
"2"B
B33K
-,%%
B33K

"2KIl

’ 19 \

1 1?
"22|

/o /- 12

M M

% ] %A
) ’









































































$ % &

() ! % %l %l " $

& " " / o "

) 4 " 6'1 1
9 " ' $% 0

" )? 8 0" 1) 7 1 &8

1 )8 0"1 E " *
) 00" " " 70 9 D '

oo "4t . # 6 e

5 1 F" 3 3')
""E

B A G " ) 7 ™
Al 0" =% 9 $ %/

5 7 D6" " 8"

? " ? " F4 J @
F 8 (0 1" A 4

o 7' 1 3™ 3™1 1 #




8 " +C=% H B
t J ) > 5" "
" " / 44 >
" 8 " # 7 4 7
o# oo" " B? 7"
" 1 ) 1" 0 1
L7 4 0 / # B7 B
8 7 B " " ( ) 3 7 B "
" 4 0: ) H 1" # "
1 H
7' H 1# H
1 " / "0 "
4 H B
" 4
2" " 7' BM™ @ F
" )/ N 0 N7 B8 "#N
1" " H #
+# 4 "’ 8
G# 4 4 " H® 7 " "
S " " 4 H "
O# T 1
" 7' 7' #A
7' 1" 4 7' 7'
-1/ 2- * %) - #* # / 3
H " ' ' 1
" 7 B" > | >
" 8 4l . " a2 ) (
o" 8 7 " ' 7" B
B P# B " B* B P 0
BB " B7 D8 ' 2 2 B2 B
8 / B " " "
" # " 6 " "4 020"
0 " " H
T : 4 "
" 8 0" 7 00 @' " '
0 J 10: B R S
" 1Q: S# " J " " 8
" " H# " B * 4
8 70 1 >
70 > "
3" B 8 " i ™ "
" YH " " # " "# "
D B B "' 4
" 80" ' 8 " 8 4
+ & ' 2 F
0 1 +,G= " B
0' ?20°
) Y GH 2 R *' G
" F *'+ G . TU " A
2 1 *' + G O=#T U

? "

! Ueber das Wesen und die Gesetze des Rhytimmu#éVZ Leipzig 27 (1825), Sp. 3-9.




J J 4 'S " 1 4
/ ! o# 7 ! 'F moon "
" o " "7 7'#
B7 B 00" " B8 "< "% "B
( A = " 7" " + K
+ & ) B 70 " * "B
71 woq
0 " #7
14 mox B 700 o
7" 0" 2 "g "
o" 8 : H o0" " 1 JF
V555 ' 0 A 4 w "tH 0 7 "1
7" @0 #
8 8 ' 7@ > )
6 : " 1 " 3 1
"34 F 2B 2 1m
> H | >: X
7" 71 ( 1 " 0" 0 CO"'B
H 1 ko] GY 34 "
"1 KO? " 0 # 0% H o >
" g : o "
H ) 1 4 7' 0"
7''" 80" CO "BH : 1
+C H " Lo D
" 47 71 ( 1
5 0 70" C +9
H v 0"B
> 1 ")+ +C . "
o 7" 1 ( 1 # " % "B
o AGH " 70 7" 1 #
" A
nk 7" 1 7" 7"
1 6 H 7 v 4
" : +, + & "]
( 7" 2/ 0J +%G# "0
8 @ +$# )
J ) > T7'U +# 9 . 7
8 7F 4 >F
8 4 70 1 8 A G# 1
2 " 7 7"
8 " r H 7 :
7" 1 $
@) J ? 1
g " ' 9 :
" TF g 6
A o4 7 * #
" TzU TZU > 7"
7' (0]

2 Harmonie universell#l, 3. Buch, Corollaire 4, S. 145.
% Musikalisches LexikqrFrankfurt/Main 1802, Sp. Sp. 1472f.
* Art. Taktin derEncyclopadie der gesammten musikalischen WissafteorBd. 6, Stuttgart 1838, S. 566.




1" M "™ 7' D

o o™ " H 4 70 JO
+- & T ! # 8
0 oo™ " " " 2
7' 4 70 " / B
o " "X ) o "
8 > 7' 1 4 "0 0
") > 7' " > 701
> 4 e " " 7' oo" "
" 1
" B o " " "
1 oo™ "
. " 7@
5 0: & J B
# * o )
1 > " " [<21" " >
> 8 0" )5 & B
1 & +K-O : c * 1
K " ; 8 &
> '/ ) * "
J "1 JO
6 1" "9 o "
1 9 " " T
6 1 > ' 8 6 U ? F
( " "
9 " 2 2 * "TU T#U
2 "™ 2 ! +K  +, &
" 1 70 >" J" " 2"
8 1 70 +K + &
(O "4
! " " H 1 6
' @0" 8 0
( 7' 0 O " 00" '
? 1 ") "
i . 1 2?2 " #
( 1" 8 "
. 8 ' " 7' ?
"\ ( " 1
>F o0 # 8 R > 7"
o # " F 7' " " # 'F
?o" ™ 1 > " 3 00 F"
"# 1 " 3 00 7@ O 1 2 #
"2 > 7" 7'B
oo™ " o "
"2 1 #"

® Musurgia universalig, S. 416

® Allgemeine Literatur-Zeitung (Jena/Leipzig), Janliz94, 1. Band, Nr. 31, Sp. 245-248.

" Es handelt sich zum einen um Johann Gottfried Kési8eschreibung eines von ihm entwickelten
Chronometers in seinem 1789 in Leipzig herausgawabeleft ,Zwolf geistlich prosaische Gesénge” unchz
andern um die 1790 ohne Namensnennung in Berlisffestlichte ,Beschreibung eines musikalischen
Zeitmessers", der vom Berliner Mathematiker AbefjBlkonstruiert wurde.

8 Eléments ou principes de MusiqRaris 1696; zit. nach Miehling 51f.
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° Harmonie universell#l, 5. Buch, Proposition 11, S. 324f.
19 7ur Interpretation von Mersennes Puls-Begriff \alch § 75.

" Musicalisches Lexicqrieipzig 1732, S. 80.
12 Art. MesureseineDictionnaire Universel Bd. II, Den

Haag/Rotterdaf 701:La mesurecontient

ordinairement une seconde d’heure, qui est envigdemps du battement du poux ['] & du coeur: désque
la systole ou contraction du coeur repond a I'éleade la main; & sa diastole, ou dilatation, @Baissement.
Elle dure autant de temps qu’'un pendule de deuwksptedemi de long en employe a faire un tour & atour.
Diesem heute vergessenen Pariser Gelehrten widlok&an Gottfried Walther in seindvtusicalischen

Lexicon(1732) immerhin einen Artikel (S. 268).

13 A musical DictionaryLondon 1740, S. 137The ordinary common Measure is [...] nearly the spaesveen
the beats of the pulse and the heart; the systobt@wtraction answering to the elevation of the Haand it's
diastole or dilation to the letting it fall. The msure usually takes up the space that a pendulumménd a

half long imploys in making a swing or vibration.
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14 A New Musical Grammatondon 1746, S. 43 (zit. nach R. Hardifligins, S. 17): ,| then suppose the
Pendulun...], which Pulsesare said to be [...] nearly the Space betweem#atof the PulseandHeart, the

Systole or Contraction answering to the Elevatiohfting up of the Hand, and its Diastole or Dilatation, to the

letting itdown etc. The like being understood of fRendulumbothCourse andRecoursein such a certain

Space offime*

>versuch einer Anweisung die Flote traversiére Zelep Berlin 1752, V § 17.

8 Epd., V § 17.
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" Kandler publizierte diese Ubersetzung (ohne Angsdreenglischen Quelle) als dritten Teil im Rahreeimer
in vier Abschnitten erschienenen ,Riickblicke aw @hronometer und Herrn Mélzels neueste
Chronometerfabrik in London® in: AMZ Wien, Janua1T7, Nr. 7, Sp. 50f. Die in der AMZ Leipzig 19 (181
Sp. 417-422 publizierte Ubersetzung der ,Directfdasungenauer und bleibt aus diesem Grund hier
unberucksichtigt.
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18 AMZ Wien 1817, Nr. 36, Sp. 305-308.

19 Art. MesureseineDictionnaire UniverselBd. Il, Den Haag/Rotterdaf 701:La mesurecontient
ordinairement une seconde d’heure, qui est envigdemps du battement du poux ['] & du coeur: désque
la systole ou contraction du coeur repond a I'élemMade la main; & sa diastole, ou dilatation, @Baissement.
Elle dure autant de temps qu'un pendule de deuwspgedemi de long en employe a faire un tour & atour.
Diesem heute vergessenen Pariser Gelehrten widlobgsn Gottfried Walther in seindvtusicalischen
Lexicon(1732) immerhin einen Artikel (S. 268).
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